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Hi All, 


October 12, 2020 


I’m writing to thank you for participating in interviews. I found it fascinating to work with them, and I hope 
to continue making song edits, because there was more good material to be mined. Since the project ended, I 
actually got overwhelmed by my own wage labor. Tasks had piled up because I took vacation time to complete it. 
I have worked part-time for a janitorial service in Allston for many years, beginning as a bookkeeper, but grad¬ 
ually morphing into an uncredentialed-accountant as the company grew and AP, AR and Payroll bookkeepers 
were added. I find this labor so meaningless that the meaninglessness itself has become meaningful; for instance, 
it inspired this project as much as Karl Marx’s accountant-friendly Capital. 

I am creeping through Capital slowly, but the reason I find it so interesting has nothing to do with what I had 
thought of as Marxism—the idea that a working class created by industrialism will inevitably revolt and a utopi¬ 
an industrial socialist state will ensue; like Capitalism was just a bad but necessary phase to be gotten through. I 
think “Nature” is proving to be the radical vanguard. Marx views societies as evolving entities, cultural species, 
as an elaboration of Darwin’s theory of evolution. That’s why American communist party members of the 1930’s 
called Marxist ideology “scientific”. Even though Marx predicted that the working class would overthrow Capi¬ 
talism, I think he would have to admit that an evolutionary process has infinite possibilities. (Please see Self-Ex¬ 
planatory Chart, enclosed.) 

In Marx, every dimension of society from labor and the mode of production, to daily life, including family struc¬ 
tures and gender, to government and law, to mental concepts and religion are all mutually affecting one another 
as they co-evolve. Technology is the prime lens for looking at a society, because technology reveals how these 
particular humans deal with nature in order to subsist. All other aspects of society arise out of this human-nature 
metabolism. Marx sees technology evolving in the way biological species evolve various productive organs to 
subsist. So there’s a distinction between Marx’s theory of social change and his prediction of an inevitable work¬ 
ing class revolution and for industrialized utopia. 

The ten interviews included: (1)A senior accountant for a flute manufacturing company; (2) a medical operation 
coder for a large health insurance company working remotely even before COVID; (3) an untenured professor 
of English at an elite New England University, (4) a technical writer for a biomedical device manufacturer; (5) 
a shipping manager for a company that produces ball valves for computer chip manufacturers; (6) an armed 
security guard/law enforcement officer who works at banks and universities for a security agency; (7) a health 
insurance analyst for a payroll benefits consulting firm; (8) a union electrician who works large industrial jobs; 

(9) a curator-manager of a small NYC theatrical production company as well as personal assistant to the philan¬ 
thropist who owns the company; and (10) a paralegal in the investment funds department of a global investment 
bank. 


Most of you worked for entities engaged in global operations. For instance, the shipping manager ships ball 
valves all over the world, by truck, airplane and ship. The paralegal is dealing with investment fund reporting 
regulations in various countries. The accountant reports to the flute manufacturer’s owners in France. 

Out of the ten people I interviewed, only the union electrician could clearly and precisely distinguish the time he owns 
from the time he sells. In fact, the union required the employer to pay for the time it takes him to walk to the cafeteria for 






his lunch break. Most others ate meals at their desks, often while working. If you count exercize as “shadow work” required 
to compensate for sedentary labor, most had no more than an hour of free time during a work day. 


While people are very divided and specialized in the particular labor they do, even in only 10 interviews, people in differ¬ 
ent specializations of labor interconnected as part of the same larger production process. For instance, the medical opera¬ 
tions coder worked to generate health insurance bills while from another angle, the health insurance analyst collected and 
analyzed medical billing data and the technical writer created manuals for medical devices used and billed for in medical 
operations. The paralegal and the armed security officer both worked for the same international bank. It seemed on the 
surface as if people had nothing in common, but they were actually invisibly related to one another, as if in the interview 
the fragments labor fit as pieces in the same vast social puzzle. 

Im enclosing a few magic bracelets (and I’m wearing two of them now for double efficacy). If you don’t need them yourself, 
maybe you have a friend who does. I realized that the opposition between “my work” and “my job” goes back to 2015 for 
me, in a job-based play called the Diary of Complexity. (See below.) 


The Human Experiment 



Theater of Research: An introduction to 

DIARY OF COMPLEXITY 


Universal Aliens commissioned an appropriate local Test-Human/Participant- 
Observer^ 1 ^to create this case study/play in 2014. At 500 pages long, 
performance duration is eight hours(or one work day). Although arduous for 
performers and audiences alike, we remind you that many engage in this 
drama upwards of forty hours weekly. 


For a one-year period from June 3, 2014 
through June 3, 2015, the TH/P-0 transcribed 
all dialogue ensuing when complex 
technological systems failed to function 
correctly at her bookkeeping job in a 
mid-sized commercial janitorial service. The 
year's data collection was partial, because 
she worked only 2 days per week* 2 ) and even 
then, writing by hand, she could not keep up 
with the pace, and further, transcribing was 
necessarily covert. (3 ) 

When TH/P-0 was hired in 1991, the operation 



Transcribing throughout a full year, 
our researcher rarely allowed her job 
responsibilities to interfere with her work. 


Much of Inconceivable Suffering (a 2016 audio project to identify and name novel, semi-conscious forms of suffering aris¬ 
ing from technological complexity) was recorded on the job too, and my boss actually liked me recording her frustrating 
conversations with credit card call centers. 


One of the best things about this project was enjoying having these purposeful conversations and hearing exactly what you 
do for a living. I’m staying with my sister in rural Vermont during the pandemic because I live in a 140-unit rooming house 
sharing kitchens, bathrooms and common areas with no ventilation system. I’m very isolated, so spending time talking 
to you was... a delight! In fact, I’d like to think of another excuse to do it again. Please email me if you’d like to share any 
thoughts about the project and we can do a zoom. 

Good wishes, 


Lydia 














You can access the following media by going to my Internet Archive library page and searching on DAYS OF OUR LIVES 
or file names below. Link: https://archive.Org/details/@universalaliens_hotmail_com 
DAYS OF OUR LIVES Free Wage Labor Playlist 

Free streaming playlist on soundcloud.com (Search Lydia Eccles playlist) 

2020 DAYS OF OUR LIVES Playlist Shuffle 

Recording of complete shuffling playlist that was installed in the garden (128 min) 

2020 DAYS OF OUR LIVES ARTIST TALK - LYDIAS 

Video summarizing the DAYS project I presented at the Artist Talk on September 12 (16 min) 

This has excerpts from all ten people interviewed. 

2020 DAYS OF OUR LIVES ARTIST TALK 

Entire DAYS OF OUR LIVES Artist Talk on September 12 including: 

Prelude (8 min) This displayed on the street, looped, to invite people to attend the Artist Talk 
Artist talk (Tom Cole reading from The End, Lydias presentation, dialogue) (70 min) 

Exit Music Video (20 min) Music for the in-person audience to hang out, with visual 
Administrative 

Recording of Tom Coles entire play, THE END (for your ears only: please do not distribute as this iteration of the play will 
be developed further. The weird file name is to keep it private.) 


Visitors listening (to you) at Le Petit Versailles art garden in NYC 


Peter Cramer, co-director of LPV 
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